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Old Cathedral of Salamanca di Spanyol
Ornamentasi Melalui Permainan Warna dari Brick
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Biltmore, Asheville, North Carolina (1879-1881 M), Dilihat dari Depan
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Chateau d'Azay-le Rideau
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Konsep Imitasi Elemen-elemen Alam lewat Flowing Floral Pattern
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Arch Richardson Romanesque di Crane Memorial Library
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Lotus di Struktur Fasad Carson, Pirie & Scott Department Store

Penerapan Tiga Konsep: Konstruksi Dasar dari Estetika,
Materialism & Ekspos Struktur di Carson, Pirie, Scott Store, Chicago
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Tampak Atas Boston Public Library
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Boston Public Library, New Old South Church & Trinity Church

Courtyard di Boston Public Library, yang Menghadirkan Alam
atau Nature ke Dalam Bangunan Sekaligus
untuk Memanfaatkan Cahaya Matahari
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